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Sfevie falls 
info the 
live trap 


“STEVIE WONDER LIVE” falls into the same trap as so 
many of its colleagues—the failure of a recorded concert to 
live up to the musical quality of the studio original. This 


has some very duff moments when Stevi 
seems to drift into the distance. 


"s microphone 
its credit, the 


To 


concert must have been recorded close to the Wonder’s 
last British tour, so if you want to live that amazing drum 
solo again, or ‘‘Alfie,”’ or “Sunny”, or “By The Time I Get To 


Phoeni: 


this. 


plus the hits “‘Yester-Me,” “Cherie Amour,” 
“Place In The Sun” and “Shoo-Be-Doo . . 


-* you'll enjoy 


The band, by the way is in great shape, which makes a 
pleasant change for “‘live’’ Motown. (Tamla Motown) Joek 


“GLADYS KNIGHT AND THE PIPS Greatest Hits” are all 
American, for sadly this is the one Motown group Britain has 
overlooked. They’re also one of the yery best. Listen, yet again we 
implore you, to “Didn't You Know (You’d Have To Cry Some- 
time),” “I Wish It Would Rain,” “Take Me In Your Arms And 
Love Me,” “End Of Our Road” and “Walk In My Shoes.” 

All gutsy stuff — Motown, but with more depth than the Sup- 
remes ever had. Five “new” songs on this album which make it 
something of a misnomer, but if you're still ignorant of this 
group, do start here. (Tamla Motown) **** 


“THE BROTHERS ISLEY” is 
the American R and B trio’s sec- 
ond album, entirely self-written, 
produced and arranged for their 
independent T. Neck Record Com- 
pany. . ease 

In comparison with their mas- 
terly “I Turned You On” single 
it’s a gross disappointment. This 
Taw, brassy sound drags after a 
couple of tracks. 

_ Best thing is the breathless, in- 
sinuating single “I Turned You 
On.” Overall sound doesn’t com- 
Pare with the fantastic material 
they turned out for Motown. 
(Stateside) ** 


THE TEMPTATIONS continue 
in their “‘progressive” groove with 
“Psychedelic Shack” and of all 
the new Motown albums it’s the 
one that makes you really sit up 
and take note. Its one to slip on 
the turntable and relax to — 
you have to give your full atten- 
tion all the way through. Not 
until you've heard jr several 
times will you appreciate all that’s 
happening in the eight, powerful 
Whitfield-Strong numbers. 

None of the old sweet har- 
monising and gentle ballads. This 
is solid “way out” stuff with 
philosophical, drug implications 
and protest lyrics, some of which 
One isnt sure whether or not to 
take seriously. _ 

Obviously “War” is a “heart-felt 
protest, but “It’s Summer’ is 
surely tongue-in-cheek? Some 
amazing things happening in 
“Take A Stroll Thru Your Mind” 
and ‘Friendship Train’ which 
show why the Temptations are so 
far ahead“ of the rest of the tal- 
ent at Motown. (Tamla Motown) 
weak 


“DO THE FUNKY CHICKEN” 
Started a new dance craze, really 
~. the first since The Twist, and pro- 
‘vided Rufus “‘de Dog’ Thomas 
with his first British hit. The 
album to follow up the single 
might disappoint those expecting 
the whole thing to be as gim- 
micky as the single, but those 
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who want good dance music, 
some solid funk and a touch of 
the blues will be well pleased. — 

Thomas has an entirely origin- 
al, novel style which shows 
through on “The Preacher And 
The Bear,” “Rufus Rastus John- 
son” and two-part “Old Mac- 
Donald ‘Had ‘A Farm’ (complete 
with farm yard noises), 

Best track though is “‘Sixty 
Minute Man” (lengthy but not 
quite that long) on which Thomas 
does a real wild workout. It’s 
pure funk and guaranteed to get 
you twitchin’. (Stax) *** 


EMOTIONS are a_ three-girl 
American group who thankfully 
avoid sounding like The Sup- 
temes. Their sound is more in 
line with that of the Sweet In- 
spirations with a lot of close 
hagmony work, 

It’s soul of the highest order 
and as such will appeal to only 
a small audience. 

“So I Can Love” is titled after 
their recent American biggie and 
it’s a beautiful, delicate album. 
Lead singer has an airy voice 
which is either loved or hated. 

If you dig soul, you’re bound to 
go overboard for this, but then 
if you're really into the music 
you don’t need telling, do you? 
(Stax) kK** 


BILL ANDERSON’S 
Weekend” contains a 


“Wild 
dozer 


Country or neo-Country numbers 
in Bill’s usual smooth, very dis- 
tinctive style. He's almost cer- 
tainly backed by his own steel 
guitar orientated group, the Po’ 
Boy, — although the sleeve does 
not 


say so. Numbers _ include 


JETHRO TULL, 


STEVIE WONDER 


JON LORD uplifts Deep Purple in Rock 


“DEEP 


delicate 
what is 

Their 
eration 


looking 


DISC’S LP REVIEWING PANEL STAR RATINGS 


*kKkk* Outstanding LP. 


** Fair LP. 


“Wild Weekend,” “Little Green 
Apples,” Paxton’s “Last Thing 
On My Mind,” “Rocky Top,” 
“Gentle On My Mind,” and “Big 
Railroad Man’ — the latter 
demonstrating his tremendous 
flair for singing and reciting these 
story-type songs (MCA) *#&*& 


DURWARD ERWIN is a big U.S. 
C-n-W star little known here. On 
“Durward Erwin” he slides easily 
through 12 tracks in Jim Reeves 
style, with richer orchestration 
than is usual on C-n-W records. 
Perhaps a little too smooth for 
some Country tastes, but of its 
type hard to fault. (Nashville) 
kk 


JOHN PHILLIPS, ex-Mamas and 
Papas opts for a lazy pastoral 
country-rock style and _ strolls 
lazily through this album. Chris- 
tened “John, Wolfking of 
LA,” he uses vocal backings with- 
out trying to emulate the Mamas 
and Papas although most of the 
songs are their sort of material. 
Lyrics ate fairly straight, well 
written and have some depth. 


JAMME are John Phillips  pro- 
tegés and are unashamedly 
Beatle-influenced. Some tracks 
can give One quite a start, as if 
discoyering an album of unre- 
leased Beatle tracks from Sgt. 
Pepper days. Keith and Don 
Adey are the vocalists and com- 
prise two of the musiciang on 
the four man backing. (Warlock) 
xk 


TOP TOPHAM’S solo album 
“Ascencion Heights” is surprising 
and slightly disappointing. A big 
band backing is used and with 
people like Herbie Flowers, Pete 
Wingfield, Duster Bennett, Chris 
Pine and Alan Skidmore among 
them, you might expect fireworks. 
But it isn% that sort of record. 
Topham, Christine Perfect’s lead 
guitarist, wrote most of the 
material. Side one is taken up 
with jazz-blues that somehow 
sounds very ordinary. On side 
two, “Tuxedo Junction’? sounds 
like something from Radio 2. 
There are a couple of jolly swing- 
along things and a touch of Bert 
Weedon. Mr. Topham plays very 
competently, and he has ‘certainly 


**k* Good LP. 
* Poor LP, not recommended. 


produced a mixed bag. Pleasant 
butt ‘'tediously ordinary. (Blue 
Horizon) k* 


“MICHAEL GIBBS” is an out- 
standing album featuring the 
work of the composer-arranger 
played by a big session band that 
includes several notables of jazz 
and pop. Kenny Wheeler, Henry 
Lowther, John Surman, Chris 
Spedding and Jack Bruce, to name 
a few, are among the 38 musicians. 
It’s basically a jazz album con- 
taining colourful descriptive and 
exciting pieces, and some excel- 
lent solos, And there are_ things 
for heavy fans. “Some Echoes, 
Some Shadows” has Bruce and 
Spedding both on bass guitars. 
You can’t get much heavier than 
that! (Deram) k*&**& 


THE Bob Leaper Big Band has in 
its line-up some of Britain’s top 
jazz/session men, including Ronnie 
Scott, Tony Coe, Ronnie Ross, 
Kenny Clare and Kenny Wheeler. 
On “Try This For Size” they 
swing impressively through 10 
songs by Tony Hatch and Jackie 
Trent. (Pye) k*&* 


(Warlock) k*&*& 


Perfect mix of emotion and elation 


PETER, PAUL AND MARY'S long-awaited 
London concert was one of the most moving 


evenings I’ve expe! 
At one point, 


in community singing 


The sound was so. beautiful, the effect so en- 
thralling, that it brought a lump to my throat and 


mist to my eyes. 


P, P and M are one of the most musically- 
together folk groups going. Their visit (the first 
in four years), on the wings of the “Leaving 
A Jet Plane” hit, brought a breath of fresh air 


to the pop scene. 


Their voices blend brilliantly; guitar work is 
accomplished and adequate without 
enn MCAT; and the repertoire wide and wisely 
us 


“Tet Plane” arrived early in the programme— 
and was over and out almost before we realised. 


Peter Yarrow, dominant force 
behind this great group, used just acoustic guitar 
and personality to persuade the huge hall to join 


Comes In.” 


On 


“The Zoo Song” and a beautiful “Blowing In The 
Wind” feft a lasting impression. As did the more 
protest-inclined material like “When The Ship 


The trio, supported by a single string bass, was 
on stage for two hours and command 

plete attention for every minute. And 2 lot of 
that attention was centred on Mary Travers. 
She’s a tall, willowly blonde, bursting with en- 
thusiasm and hypnotically attractive. 

All three had solo spots, Mary’s was a deeply 
moving “Sometimes I Feel A Motherless Child,” 
sung with plenty of sentiment and soul. 

And “Puff The Magic Dragon’? was an oppor- 


led com- 


tunity for Peter to joke about his song’s so- 


it unnecessary 


But other favourites like “Don’t Think Twice,” 


called drug connotations. 

A fine evening, filling with equal parts of emo- 
tion and elation. Simple songs with simple sounds, 
woven with great sensitivity into a tapestry of top- 
class entertainment. 


MIKE LEDGERWOOD 


PARRA 


AN EXCITING 
MONSTER ROCK 
ALBUM FROM 
DEEP PURPLE 


PURPLE IN ROCK.” Rock being 


the operative word. Ritchie Blackmorey 
gutsy guitar tears its way through the 
album, dominating it, and Jon Lord keeps 
very much to 
musician. When he does contribute bis) 


the role of backing 
and thoughtful pieces, he uplift 
generally a very. fine sound. 

wild “Speed King” is a conglom 
of early rock-n-roll lyrics strug 


together, and is in line with other groups: 


back to their roots, At times the 


album is “Nice-ish” but on the whole a 
monster album and very exciting (Har 
vest), Kk 


STEPPENWOLF, one of the more comme 
Indes 


socially aware 
“Steppenwolf Live.” 
gly well recorded. Tracks are 
‘eral concerts held earlier this 
must have been chosen 
Magic Carpet Ride,” “Bor 


heavy groups, 


To 'Be Wild’ and “The Pusher.” 

They ‘have a distinctive and exciting har 
rock sound which is heard to its best advan 
tage on this album (Stateside), *& x 


“CROW MUSIC” js all the infor 
mation this album imparts. Tt doe 
however ha 4 picture of fiv 
gentlemen on “Easy Rider” mote 
cycles. We also know it was re 
corded in America. Assuming 
therefore that this is an album 
by the Crows, the Crows are a 
heavy rock ‘band who use bras 

Quite melodic, at times exciting 
and excellently recorded but noth 
ing new; although vocalist and 
Organist are really powerful in a 
line-up of excellent musician 
(EMI Stateside), * 


CREAM was one of the tes 
groups around, the latest album 
“Live Cream,” does nothing 
disprove this, but too many albums 
could spoil the legend. i would 
be all right if the last few Cre 
albums weleased had new stuff on, 
but for the average Cream f 
who hag got all the early a 
these new ones have nothing much 
to_ offer. 

True “Live Cream” is superb 
all the tracks were recorded liv 
except for “Lawdy Mama,” which 
was done in the studio. Most 
the tracks are on “Fresh Cream, 
but if you want to hear them 
again—go ahead and buy it (Poly- 
dor), kx 


CHRISTINE PERFECTS lone 
awaited first solo album is her 
at last and it’s a treat to listen ¢ 
It’s carefully and thoughtful 
done, and not the sort of albu 
for which you want to tum 
the volume and bounce the 
off the neighbour's dustbin. | 
just great to sit back and lise 
to. 

Christine is in lovely 
throughout, and there's some ct 
tremely nifty keyboard work to 

There’s ““ You Say"— 
that single which should have gost 
far and didn't—Chicken Shack o* 
the backing for “I'd Rather Ge 
Blind” and her old man playme 
along with his. Fleetwood Ma 
pals on some tracks. 

Christine ‘shows prowess 3s ® 
song writer too—in all a great fine 
album (Blue Horizon), **** 


EDGAR BROUGHTON’S som! 
afbum—“Sing Brothers Sing” © 
“dedicated a ue a gl f 
is also much tighter ai Cd 
gether than the first album, wiih 
is “20 natural, but it mae 
brings home how very like Cp 
tain Beefheart, Edgar sounds. Hs 
voice on most of the tracks has 
that same range and ecrieness (hat 
Beefheart has, and the bai 5 
also Beefheartian only witho 
empty quality. “Officer Dan 
jolly track—could be a dig at 8 
West Side Story thing, “Ofer 
Krupke”? (Harvest). *** 


“FAIRGROUND Fantasia = 
Stereo,” probably sounds * = 
corny, but this too captures B 
imagination, Anyone with = 
musical soul must have 2 very 5 
spot for the grand old fi 
organ, and the tunes on this 
come from none other, thas 
mammoth 89 Key “Gavi a 
even includes “Puppet, 02 
String”! (Marble Arch) *** 


voice 


he | 


/ 


